61

B ERBOAT 5365 21
201144 H » H 61-79

P BE 54 3 P G R HDRS 55 i 22 8 Z 5%

e

S
ATHFE B TR PR I 50 T P A T T S R B B R - AL 10(i 5
R BT B DURHILSE Y 2 SRR 3R R Rk 2 B T 52 7

o BRI T ERBERE 5 ) BRI R R A S R B R ERE A

ERTT R ST HIFT S IR - B 10RL(E 2 LA o Mt R g3 - ER AR REAE ISRt

HERRZ &%A“#‘E‘g&{ﬁﬁfﬁﬂﬁﬁﬂé‘ G HEE ATECEAL A2 - fERERI T H

HHFEZRRRE - FHERANTZ AU S IR R aE ) - IET 2 B ER

Bt o LN %EEEIJ%%%E% Bl RE=ERE - RET R G E @ E2 N

TR ~ AR R AR E R g o A SRR E R TR R - EHE
S A7 A e I P S B e 2 B R S B T il I S R AR SR 2 HH AR R

FEEE ¢ HoES  (FEEE MR - BIEHE

C O SR EHH KT LA R 2% > E-mail: tseng@mail.npue.edu.tw
A% E A 2010.04.04 5 15 1F H # : 2010.05.10 ; # % H #i : 2010.05.14



62

International Journal on Digital Learning Technology
Volume 3, Number 2, April 2011, pp. 61-79

The Applications of Situated E-learning on Music
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Abstract

The purpose of this study was to explore the applications of situated e-learning
on music performance and practice. This research seeks to understand the impact of
a virtual practice system on collegiate music students’ practice in terms of cognition
and behavior. Data was collected after participant observation for fifteen-weeks and
three semi-structured interviews and analyzed with coding techniques proposed by
grounded theorists. The findings of this study suggested that practice within a situated
e-learning environment can enhance students’ skills on music interpretation, reduce
their stage fright, and expedite their performance preparation. Other benefits included
better intonation, abilities to perform from memory, motivation for practice and
finally, steadier performance.
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